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YONKER RAMP AND HIS SWEETHEART. FRANS HALS 



THE ALTMAN COLLECTION 

In the Metropolitan Museum, New York 



ON Monday, November 17th, the 
Altman Collection was formally 
placed on view in the Metropolitan Mu- 
seum of Art, New York, to which about 
a year earlier it had been bequeathed. 
To quote the words of the Director of 
the Museum, Mr. Edward Robinson, this 
collection from either "a pecuniary or 
educational standpoint constitutes the 
greatest gift ever made by an individual 
to the Museum, and is notable alike for 
the wide range of interest it embraces 
and the uniformly high quality of its 
contents in whatever branch of art they 
represent. ,, 

Mr. Altman's career as a collector be- 
gan in 1882 with the purchase of a 
pair of Chinese enamel vases, we are 
told by Mr. Robinson in his introduction 
to the admirable Handbook to the Alt- 
man Collection which has been pub- 
lished by the Museum. Mr. Altman's 



interest in Chinese porcelains continued 
without interruption. At one time Japa- 
nese lacquers took his attention, but did 
not hold it for long. During certain 
years he purchased American paintings, 
which he afterwards disposed of. Then 
he bought paintings of the Barbizon 
School and a few examples of the Eng- 
lish masters, but these, too, were in time 
"ruled out. ,, In 1893 he purchased the 
splendid Renaissance crystals of the 
Spitzer Collection. 

"The final stage in his collecting," to 
quote again from Mr. Robinson, "began 
in 1905. At that time he owned but 
two Old Masters — Rembrandt's 'Man 
with a Steel Gorget/ and the 'Yonker 
Ramp' of Frans Hals. It is an amazing 
fact, and one well worthy of record, that 
with these exceptions all the paintings 
now in the collection, as well as all the 
sculptures and many of the other objects, 
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were acquired by Mr. Altman during the 
last eight years of his life — a period 
during which his business cares and re- 
sponsibilities were constantly increasing, 
while at the same time he was handi- 
capped by the illness to which he finally 
succumbed/' 

It was Mr. Altman's ambition to leave 
to the people of the city with which his 
success in life had been identified for 
their perpetual use and enjoyment, a col- 



than the merest suggestion of their 
value. Some of the subjects are, it is 
true, extremely homely, but the way 
they are treated is so wonderful that 
standing before them even the unitiated 
is delighted and thrilled. The people he 
depicts are living people insistent with 
personality. His handling of light 
seems almost miraculous. Better than 
almost any one who ever lived/ Rem- 
brandt knew how to paint. With him it 
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lection of works of the highest possible 
standard. This, without doubt, he has 
done. 

This collection occupies five galleries. 
The first is given over to the paintings 
of the Dutch school. There are no less 
than thirteen Rembrandts showing the 
painter in almost as many moods. Prob- 
ably in no place in the world now can 
this greatest of Dutch masters be so sat- 
isfactorily studied as here, for while his 
most noted masterpieces are, it is true, 
in foreign museums this group in the 
Altman collection is specially compre- 
hensive and varied. No reproductions 
of these paintings could ever give more 



was, indeed, not what he did but the 
way he did it that signified, and yet it 
is easy to believe that his work was ren- 
dered quite naturally and that he 
painted merely as it seemed to him 
painting should be done. Eleven of 
these thirteen paintings are portraits. 
The other two are small canvases show- 
ing pictorial themes, "Pilot Washing His 
Hands" and "The Toilet of Bathsheba 
After the Bath," which remind us that 
Rembrandt was also a master of com- 
position and dearly loved to tell stories 
in pictures. Not in a single instance, 
however, did the artist in this case make 
way for the narrator, for whatever he 
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ART AND PROGRESS 



had to say he said artistically in terms 
of painting. 

With the Rembrandts are assembled 
and hung other works by other Dutch 
masters. There are three pictures by 
Frans Hals, two showing groups of roy- 
stering figures, jovial, colorful, full of 



The walls of this gallery are covered 
with a dark green velvety fabric. In an 
adjacent gallery the wall covering is 
dark blue, in others it is gray, thus the 
vistas are made pleasing and the back- 
grounds most appropriate. 

In the second picture gallery are 
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high spirits, painted with breadth, yet 
much directness and certainty. Then 
there are the familiar little interiors so 
faithfully painted and still so engaging, 
by Nicolaes Maes, Pieter de Hoogh and 
Vermeer of Delft. There are a Ter- 
borch and a quaint Gerard Dou, a Hob- 
bema, a Ruysdael and an Albert Cuyp. 
Certainly, a noble company witnessing 
the supremacy of the Low Lands in art 
in other days ! 



placed the earlier pictures of the col- 
lection and four seventeenth century 
paintings of the Spanish and Flemish 
schools. In the middle of the long east 
wall hangs a full-length portrait of 
Philip IV of Spain by Velasquez. At 
one extremity of this wall hangs an 
earlier painting by this same artist, 
"Christ at Emmaus," which is less typ- 
ical, but, in some ways, more interest- 
ing. At the other extremity hangs a 
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portrait of Filippo Archinto, Archbishop 
of Milan, by Titian. Here, too, are to 
be seen two portraits by Anthony Van 
Dyck, one of Lucas van Uffel, a patron 
of the arts from Antwerp who lived in 
Genoa, and the other of the Marchesa 
Durazzo, likewise painted during Van 
Dyck's Italian period, that is to say, 
before 1628. The latter is described 
by Bode as "one of the most sympathetic 
figures that Van Dyck has painted." 

Confronting these seventeenth century 
paintings are the early German, Italian, 
and Flemish works which include exam- 
ines of Albrecht Diirer, Hans Holbein, 
Andrea Mantegna, Fra Angelico, Bot- 
ticelli, Filippino Lippi, Hans Memling, 
and Gerard David — small canvases for 
the most part, but of extraordinary in- 
terest and value — works perhaps more 
rare, but less familiar in American col- 
lections, than even those of Rembrandt 
and of the great seventeenth century 
painters. Here there are not only great 
names but names supported by great 
works. The simplicity, directness and 
sincerity of the earlier painters as here 
illustrated impress anew the modern stu- 
dent and emphasize forcibly the value 
of these qualities. 

In this gallery three cases have been 
placed in which are arranged with the 
utmost skill the small and more precious 
art objects in the Altman collection. 
These include examples of goldsmiths* 
work, jewelry, crystals and enamels. 
Among these exquisite pieces one of the 
greatest treasures is a cup or saltcellar 
of gold and enamel generally called the 



"Rospigliosi Coupe'' by Benvenuto Cel- 
lini, which is herewith illustrated. It is 
entirely of gold, the basin is fashioned 
in the form of a shell supported by a 
fantastical dragon with wings out- 
stretched, which in turn rests upon the 
back of a tortoise, enameled in yellow 
and black. On the rim of the shell is 
seated a Sphinx, exquisitely wrought, 
the wings and tail of which are enameled 
with transparent greens, reds and blues 
of extraordinary brilliance. A great 
pearl falls from her breast and smaller 
pearls are in her ears. 

Galleries three and four are given 
over entirely to Chinese porcelains, very 
beautiful in color and design; all rare 
examples wisely chosen and now beauti- 
fully displayed. 

In gallery five are shown sculpture, 
rugs, tapestry, furniture and miscel- 
laneous objects. Here, too, is found 
evidence of excellent taste as well as 
judgment in selection. Each piece is a 
gem and, as a work of art, contributes 
to the interest and value of the collec- 
tion. In some ways this of all the rooms 
is the most interesting — delighting and 
satisfying the eye with its glow as well 
as harmony of color, illustrating the in- 
ter-relation of the arts, and lending by 
means of articles purposed for utility the 
human touch to the connoisseur's dream. • 

But a mere suggestion of the value 
of this munificent gift can be given in 
such brief notes, but perhaps one may 
be enabled to judge sufficiently of its 
character to be tempted to make per- 
sonal exploration. 
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IN the Philadelphia Water Color 
Club's Annual Exhibition, recently 
held at the Pennsjdvania Academ}*- of 
the Fine Arts, among the many notable 
groups of pictures showing strong move- 
ments in interesting and varied direc- 



tions, such as color, decoration and ar- 
rangement of form, or depicting brilliant 
effects of nature, as the uncompromising 
light of midday on midwinter snow fields 
or fierce sunlight on the relatively new 
bald mountain formations of our north- 



